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''We  want  a  ground  to  which  people 
may  easily  go  after  their  day's 
work  is  done . . .  where  they  shall, 
in  effect,  find  the  city  put  far  away 

from  them . . .  What  we  want  is 
tranquility  and  peace  of  mind." 

—  Frederick  Law  Olmsted 


Of  all  the  ideas  America  has  devel- 
I  oped  and  shared  with  the  rest  of  the 
r  world,  one  of  her  most  unusual 
and  widely  emulated  has  been  that 
of  public  ownership  and  shared  access  to  the 
nation's  outstanding  scenic  and  namral  areas  — 
a  concept  known  as  "the  national  park." 

Since  the  late  19th  century,  photographers 
have  shared  a  very  special  relationship  with 
the  parks  and  their 
development.  Their 
evocative  images  of 
distant  sites  helped 
motivate  the  Con- 
gress to  preserve  the 
wilderness  park- 
lands,  one  of  the  rare 
occasions  the  work 
of  artists  has  so  pro- 
foundly affected 
govemment  policy.  Today,  America's  national 
park  system  includes  more  than  300  separate 
sites  totaling  over  76  million  acres. 

Preserving  wilderness  areas  as  parks  was 
suggested  early  in  the  19th  century  by  George 
CatHn,  Ralph  Waldo  Emerson,  Henry  David 
Thoreau  and  others.  But  it  was  the  magnifi- 
cence of  California's  Yosemite  Valley,  as  seen 
in  photographs  by  Carleton  Watkins,  that 


Three  Brothers,  No.  28,  186t, 

Yosemite  National  Park,  California. 

Courtesy  of  the  Library  of  Congress, 

Washington,  DC. 


helped  persuade  the  federal  govemment  to 
place  the  area  under  special  protection  in 
1864.  Dramatic,  innovative  photographs  by 
Eadweard  Muybridge  attracted  intemational 
attention  for  both  Yosemite  and  the  relatively 
new  photographic  medium  in  the  1870's.  Later, 
the  work  of 
'  George  Fiske  (a 
■  one-time  assistant 
of  Watkins),  who 
took  the  first 
I  winter  photos  of 
j  the  valley,  aided 
f  John  Muir  and 
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park  status  for  the  Yosemite  area  in  1890. 

Photographers  working  with  early  survey 
parties  in  uncharted  wilderness  areas  made 
stunning  picmres  that  attracted  govemment 
and  public  attention.  Timothy  O'Sullivan, 
who  began  as  a  cameraman  in  Matthew 
Brady's  Civil  War  Photographic  Corps,  took 
the  first  photographs  of  the  Grand  Canyon 
when  he  traveled  with  the  Wheeler  expedition 
in  the  early  1870's.  O'Sullivan  also  took  the 
first  photographs  of  the  ancient  White  House 
Ruin  in  Canyon  de  Chelly,  and  these  master- 
pieces remain  the  artistic  standard  against 
which  other  photographic  renderings  of  the 
subject  are  still  measured. 

V   ^  erhaps  the  best  known  of  all  early 
■      J  landscape  photographers  is  one  who 
I'^^ho  had  a  powerful  effect  on  our  na- 
-^  tional  parks,  William  Henry  Jackson. 
Reports  from  trappers  and  visitors  to  the 
Yellowstone  region  describing  geysers  and 
steaming  pools  were  hard  to  believe,  so  the 
U.  S.  Congress  authorized  the  Hayden  Survey 


Ansel  Adams,  Golden  Gate  Headlands,  c.  1950, 
Golden  Gate  National  Recreation  Area,  Ca. 
Courtesy  of  the  San  Francisco  Museum  of 
Modem  Art  Collection,  gift  of  Alfred  Fromm, 
Otto  Meyer,  and  Louis  Petri. 


of  Yellowstone  in 
1870-1871.  Jackson 
accompanied  the 
survey  party  and 
his  resulting  works 
were  dispatched  to 
Washington.  Their 
effeas  were  felt  in 
the  federal  govern- 
ment: In  1872, 
Yellowstone  was 
established  as  the  world's  first  national  park. 
"W"n  1916,  the  National  Park  Service  was 
*  created  by  the  Congress  to  administer  the 
a  35  national  parks  and  monuments  already 
.JL  operating.  That  same  year  also  marked 
the  first  visit  to  Yosemite  by  Ansel  Adams, 
one  of  the  most  popular  landscape  photogra- 
phers in  the  U.S.  today  and  the  one  most 
closely  identified  v^th  the  parks.  Sharp  foais, 
strong  composition  and  clarity  of  images 
characterize  Adams's  work. 

Eliot  Porter,  one  of  the  pioneers  of  success- 
ful color  work,  was  instrumental  in  fostering 
recognition  and  acceptance  of  the  color  medi- 
um. Adams,  Porter  and  their  contemporaries 
helped  build  an  awareness  of  America's  wilder- 
ness heritage  and  vital  environmental  issues 

^^^•^.^,>f^^'  through  the  exhi- 
bition and  publi- 
cation of  their  art. 
The  close  rela- 
;  tionship  of  pho- 
:  tography  and  the 
national  parks  has 
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never  diminished,  although  in  some  respects 
the  art  form  has  changed.  Over  the  last  two 
decades,  many  photographers  working  in  the 
landscape  have  shifted  emphasis  from  letting 
a  site  reveal  itself  on  film  to  manipulating 
scenes  in  order  to  make  more  personal  state- 
ments —  from  a  perceptual  to  a  conceptual 
approach.  Today's  photographers  continue  to 
touch  diverse  sensibilities  in  all  of  us:  Jerry 
Uelsmann's  use  of  manipulation  and  multiple 
exposures  to  evoke  mysterious  and  haunting 
visions;  Richard  Misrach's  strobe-lit  and 
selectively  toned  night 
images  of  desert  vegeta- 
tion; Ted  Orland's  land- 
scapes in  which  human 
presence  is  evident 
although  people  are 
rarely  seen;  Gail  Skoff 's 
altered  views  of  unusual 
natural  sites  and  land 
formations,  hand- 
colored  to  suggest  an 
emotional  response  to 
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being  there;  and  Robert  Glenn  Ketchum's 
awesome  reflections  of  the  winter  wilderness. 
A  merican  Photographers  and  The  National 
/\  Parks,  featuring  205  images  by  35 
/      I  photographers,  including  the  artists 
.X.    JL.  described,  captures  the  history  and 
the  essence  of  the  special  relationship  between 
photography  and  the  national  parks.  In  April 
1979,  a  selection  of  works  from  the  exhibition 
was  previewed  at  the  White  House.  It  was  the 
first  photographic  exhibit  ever  shown  there. 
Organized  by  the  National  Park  Foundation 
and  sponsored  by  Transamerica  Corporation, 
the  exhibition  will  be  shown  in  major  cities 
across  the  United  States  from  May  1981 
through  June  1983. 


Photographers 

Ansel  Adams 
WilHam  BeU 
Dave  Bohn 
Anne  Brigman 
Harry  Callahan 
Paul  Caponigro 
William  Clift 
Linda  Connor 
Imogen  Cunningham 
George  Fiske 
Lee  Friedlander 
William  Gamett 
Laura  Gilpin 
John  K.  Hillers 
William  Henry  Jackson 
Charles  V  Janda 
Robert  Glenn  Ketchum 
Joel  Meyerowitz 
Roger  Minick 
Richard  Misrach 
Boone  Morrison 
Dave  Mussina 
Eadweard  J.  Muybridge 
Ted  Orland 
Timothy  O' Sullivan 
John  Pfahl 
Eliot  Porter 
Gail  Skoff 
Michael  A.  Smith 
Jerry  N.  Uelsmann 
Carleton  E.  Watkins 
Brett  Weston 
Edward  Weston 
Minor  White 
Don  Worth 
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The  National  Park  Foundation 

The  exhibition  was  organized  by  the  National  Park 
Foundation,  Washington,  D.C.  Chartered  by  the  Congress 
in  1967  to  accept  and  use  gifts  to  enhance  the  national  parks, 
the  primary  focus  of  the  Foundation's  activities  today  is  to 
improve  the  experience  of  national  park  visitors. 

One  major  Foundation  activity  is  providing  grants 
to  assist  pilot  programs  in  visitor  education,  interpretation 
and  park  management.  As  part  of  its  efforts  in  this  area, 
the  Foundation  initiated  and  assembled  the  "American 
Photographers  and  The  National  Parks"  exhibition  with 
Robert  Glenn  Ketchum  as  curator. 

Transamerica  Corporation 

The  exhibition  is  made  possible  by  a  grant  from  Trans- 
america Corporation.  Transamerica  is  a  diversified,  multi- 
market  company  with  activities  in  three  primary  areas: 
financial  services,  including  insurance,  consumer  lending 
and  equipment  leasing;  travel  and  entertainment  services, 
through  air  travel,  car  rental  and  movie  distribution  opera- 
tions; and  manufacturing  of  precision-engineered  products. 
Transamerica  companies  aU  share  a  common  goal  —  pro- 
viding services  and  products  that  people  want,  at  the  lowest 
possible  cost  —  First  Rate  Service  at  a  Fair  Price? 

A  leading  American  company,  Transamerica  is  proud 
to  sponsor  the  "American  Photographers  and  The  National 
Parks"  exhibition  and  share  the  grandeur  of  our  national 
parks,  as  seen  through  these  artists'  eyes,  with  communi- 
ties across  the  country. 


A  catalogue  containing  black  and  white  reproductions  of  the  205  images 
in  the  exhibition  and  a  poster  are  available  for  purchase  in  gift  shops  of  host 
institutions.  Further  information  is  available  from  The  National  Park 
Foundation,  P.O.  Box  57473,  Washington,  D.C.  20037 

A  lavishly  produced,  slipcased  edition  of  "American  Photographers 
and  The  National  Parks"  containing  reproductions  from  the  traveling 
exhibition  is  available  from  The  Viking  Press  for  $75.00.  For  further 
information  regarding  this  edition,  contact  your  local  bookstore  (after 
June  15, 1981)  or  the  Special  Sales  Department  at  The  Viking  Press, 
625  Madison  Avenue,  New  York,  New  York  10022. 

Cover  photo:  William  Henry  Jackson,  c.  1875,  Glacier  Point,  Yosemite. 
Courtesy  of  the  Denver  Public  Library,  Western  History  Department. 

Page  1  photo:  Eadweard  J.  Muybridge,  Falls  of  the  Yosemite,  No.  36, 1872, 
Yosemite  National  Park,  Ca.  Courtesy  of  the  University  of  California, 
Los  Angeles,  Research  Library,  Special  Collections. 


This  exhibi- 
tion traces  the 
interrelated 
history  of 
the  national 
parks  and  the 
development 
of  the  art  of 
landscape 
photography 
in  America. 
It  presents  the 
work  of  35 
photographers 
who  have  contributed  significantly  to  Amer- 
ican art,  producing  at  the  same  time  work 
which  frequently  affected  the  development 
of  the  parks.  The  exhibition  spans  over  120 
years  from  1860  to  the  present. 

The  Oakland  Museum 

Oakland,  California 

May  2, 1981-July  5, 1981 

The  Corcoran  Gallery  of  Art 

Washington,  D.C. 

September  19, 1981-Novcmber  15, 1981 

The  New  York  Public  Library 

New  York,  New  York 

December  7.  1981-February  3, 1982 

Chicago  Historical  Society 

Chicago,  Illinois 

February  28,  1982-April  24, 1982 

Amon  Carter  Museum 

Fort  Worth,  Texas 

May  27,  1982-Julyl  1,1982 

Museum  of  Art,  Carnegie  Institute 

Pittsburgh,  Pennsylvania 

July  24, 1982-Septembcr  26, 1982 

The  Minneapolis  Institute  of  Arts 

Minneapolis,  Minnesota 

October  17,  1982-December  5,1982 

The  Denver  Art  Museum 

Denver,  Colorado 

January  8,  1983-March  6,  1983 

Los  Angeles  County  Museum  of  Art 

Los  Angeles,  Calitornia 
April  7,  1983-June26, 1983 


